so THIS is BALLET!

Faun, during the spring season at the Metropolitan, There was a
nice bit of scandal surrounding the ballet. At its first performance
in New York, at the Metropolitan, in fact, by the Diaghilev com-
pany the police had intervened and carried the Faun off to jail
for an improper display. Romola Nijinsky, in her book, had given
the ballet a sort of aura of sinfulness.

All this was recalled in the newspapers when the premiere was
announced. The ballet went off in due course, David Lichine made
an attractive Faun, and as the curtain came down on the Faun
caressing the Nymph's scarf, a woman in the audience screamed.

The attaches at the Metropolitan are still talking about that
scream. Certainly until now nobody but the woman herself has
known that we hired her for the sum of $50.

By the fourth season, the season that the million-dollar gross
came true, things were not running smoothly within the Ballet
Russe de Monte Carlo. Massine was not getting on with Basil.

For my part, I had not got on with him too well either, and
I was inclined to sympathize with Massine when he brought Julius
Fleischmann on the scene.

Fleischmann was a cultured and sensitive millionaire who lived
on his beautiful estate outside Cincinnati while Standard Brands
went on earning money for him out of Fleischmann's yeast, Chase
and Sanborn coffee, Black and White whisky, and other useful
commodities. This accommodating business required no attention
from him. For him an interest in the Ballet had the promise of
a fascinating new world.

With Fleischmann as his first backer, Massine soon found him-
self financed by a group of American millionaires which included
a Ford (Edsel), a McCormick, and some other highly solvent
names. The group incorporated as Universal Art, placed the able
organizer and manager Serge Denham in the executive position,
and gave Massine as its artistic director a free hand in the choosing
of his company and repertoire.
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